Greek Sculpture

The Origins



Figurines of the Protogeometric period

h

1 Clay figure from a shrine at Karphi
More probably an adorant than a
. She wears a Minoan horns symbo
on her cap, and the type is traditional in

ete, including the raised hands gesture.
The feet are made separately and hung in
the skirt. (Heraklion Mus.; H. 0:67) About
1000

To o

3 Clay stag, from a grave in Athens,
lecorated in the Protogeometric style.
Athens, Kerameikos Mus. 641; H. 0-26)
About 925 (dated by context)

4 Clay centaur, found part within a tomb,
part over another tomb, at Lefkandi
(Euboea). A deliberate painted nick in the
right foreleg has been associated with the
story that the centaur Chiron was wounded
in the leg by Herakles with an arrow, but a
myth figure in the round so early is
unexpected and we would look for more
explicit statement of the action. (Eretria; H.
0-36) Before about 9oo (dated by context)

Goneis the art of the Myceneantimes (E.g. the Lionessesof Mycene have o real heirs).
Predominance of small figurines in clay

A In a later phase (Lefkandi Centaur) more complicated body shapes appear, possibly as an

eastern influence.



Figurines
In the
Geometric
period

6 Clay helmeted head, from the
Amyklaion sanctuary (Laconia).
(Athens; H. o-115) About 700

8TH century BC: increased prosperity
and contacts with the East

Renaissance ofarts in the 8TH century
BC.

Sculptural works are still small: clay or
small bronze casts (often as
decorations to bronze vases).

STYLE:elongated limbs, triangular

chests and heads. Clearsimilarities
with human representantions in the
Geometric pottery.

Strict frontality .

Comparisonwith

5 Bronze man from Olympia,
from the ring handle of a tripod
cauldron, on which he stood
holding a spear in his right hand,
the lead of a horse in his left.
(Olympia B 4600; H. 0144)
About 750

figures in Geometric Pottery

7 Bronze warrior from Karditsa
(Thessaly). His spear is missing but
he wears helmet, belt and ‘Dipylon’
shicld (a light wicker or hide shicld,
stylized into this shape by the
Geometric artist). (Athens Br. 12831
. 0-28) About 700



OLYMPIA: Similar example in the

N Berlin Museum
Small Bronze Horse Figurine

750-700 BC, from the Zeus
Sanctuary

Comparison with
horses in

Geometric pottery



A Atthe end of the Geometric period onecan see more elaborated attempts at complex
representations .

There is clearly an interest in mythology .

A These are still small, bronze cast figures

13 Bronze hero fighting a centaur,
feotm Olympis {7, Both are _— 12 Bronze hunter and dog attacking a lion witl i
helmeted; he plunges a sword into unusual for this period in having no its mouth, from Samos. The helmet lends a heroic air to a
the monster’s flank. Possibly base or signs of attachment. The heroic occasion (there were no lions in the Greek islands

Ferakles and Nmso&wl(l‘\lv\\v York s a craftsman’s although Homer knew their behaviour well). Beneath
17.190.2072, M“'fl.ill/'\l(-l“f I |_~ o-11) ication. (New York 42.11.42, the base is an intaglio swastika. (Once Samos; H. 0-09)
QUL 750-700 Fletcher Fund; H. 0-052) Early 7th c. About 700




MantiklosO A p ¢

From THEBES
Bronze (20.3 cm)
circa 700-675 B.C.
Museum of Fine Arts - Boston

A This phoenomenon attests a
greater interest inthe use of
sculpture as a mean to convey
messages (e.g. prestige , piety ,
etc.).

A STYLE: Geometric heritage
(elongated limbs , triangular
chest , etc..) combined with new
eastern influences (Hair).

l}r(nwyf‘lllnlll]anl Thebes. The dedication by Mantiklos

itten in two hexameters on the thighs. ‘Mantiklos offers
tithe to A}nﬂh>of[hcs”vcrlx>wuLh>vou,lﬂuﬁbns
nfc pleasing favour in rcrurn.'(liosu)n/3A997:l 1. n~£u)

y 7th c. ‘
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Bronze idols from the Apollo Temple (circa 700 BC)

Crafting technique: the « » |
bronze sheets pinned together over a wooden core, later to be hammered into shape.

-Eastern origin of this technque, especially regarding goldsmithing.

16 Bronze statues (one of two female and the male) from Dreros. Probably cult images
which stood on the corner basis of the 8th-c. temple of Apollo. The god’s hair is worked in
long hook-locks; the restoration of his arms is uncertain. The bronze sheets were pinned
together over a wooden core having been hammered into shape, a technique familiar also for
gold figures of this style (called sphyrelaton). The cyes had been inlaid. (Heraklion 244 5—7; H.
040, 0-80) About 700




Late 8th and 7th centuries BC

In particular there are many bronze
cauldrons which display
attachments or handles
representing griffins, sierns, Lions,
etc.

This «Oriental influence» has also
consequencesin the art of
sculpture.

20 Bronze cauldron from Olympia with beaten lion and griffin heads and cast siren
attachments. (Olympia; lip diam. about 0-65) Early 7th c.

21 Heads from bronze siren attachments to cauld
Olympia. The imported castern type above a Gre
The series of these figures is of the latest 8th and ¢
(Olympia)

22 Cast bronze griffin from a
cauldron, from Olympia. A later
refinement of the hammered griffins.
T'he series continues into the 6th c.
(Olympia) Mid-7th c.




Thus far we have seen small figures in Bronze and clay.
What about Stone sculptures ?

A The earliest surviving stone sculpture in iron age greece are from Crete

A They seem to represent influences from Syria and the Neo -Hittite kingdoms .
A Crete is a major center for  such objects , possibly to to stronger connections.
A Characteristics :long oval heads, domed skulls wik log hook -locks for menand pill -box hats for women

A These are the roots of a new style: the Daedalic .

14 Limestone head from Amnisos. 15 Limestone relief from Chania. A goddess stands frontal in (I

The eyes had been inlaid, probably in gateway of her temple or city. Pairs of archers, one above the

bone. (Heraklion 345; H. 0-16) 8th c. other, protect her. They wear helmets of eastern type and the
horse from the attacking chariot resembles the Assyrian,
somewhat geometricized. The relief may be from a building.
There is a comparable scene on a bronze belt of this style from
Knossos. (Chania 92; H. 0-39) 8th c.




The Daedalic sculptural style gained popularity during
the 7™ century in Greece.

Its main center of production seems to have been
CRETE although the influences can be seen all over
Greek lands.

This style was greatly infl
influences of the Near East, a possible tribute to the
massive amounts of migration and interaction along the
Mediterranean that had intensified towards the end of

the Bronze Age. Many of these sculptures are thought

to have been dedicatory offerings, and a number of

these also bear inscriptions.

Features that distinguish Daedalic works are:
-t he char &Achaesnmiles bi ¢ 0
- triangular or wig -like hair,

- large, almond-shaped eyes

- As these are earlier and lessnaturalistic Archaic
sculptural forms, the bodily features are rather stiff and
linear.

- Arms and hands appear affixed at the sides, and the
overall form is straight -backed with the details of body
contour largely unaddressed.

- Clothing depicted is simple, with dresses often
showing geometric patterns and tied with a wide belt.

oL oeoe

31 by 328

o
G
¥
s

5 o
-
e
i




the Auxerre Goddess limestone, 75-cm tall, 640-630 BC (date on stylistic grounds).
Maybe from Crete, now in the Louvre. o

A Strict frontality as in many oriental
representations

A Hand om the breast (gesture of
adoration? Maybe derived from eastern
breast-holding divinities)

A Archaic Smile

A Geometric patters in the dress
decorations.



The hair seems to recall a
«wig», with definitively
Egyptian comparisons




limestone seated woman from the Sanctuary of Athena.
Traces of red paint on the belt and skirt patterns.
About 650-630 BC.
Height: 80 cm




Possible Egyptian or
Eastern influences

Athens Museum




GORTYNthe so-called «Triad», circa 630-620 BC




Compare frontality, rigidity and hair




DAEDALIC ARCHITEC

URAL SCULP

PRINIAS (Crete)
Zeus Sanctuary (circa 650620 BC)

URE.
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32.4 Limestone sculpture from a temple at Prinias. The restoration is highly problematic. The

seated women face cach other over a lintel carved with animals in front and perhaps behind, with
frontal standing women on the underside. The lower parts of the faces of both the seated and relief
figures are restored. They were set either on the facade or over the cella door. The riders

fricze was more probably a dado in the porch, in the castern manner, than a crowning frieze, in the
later Greek manner. The horses’ long legs look primitive but this is a recurrent Cretan feature for the
creatures and set I1ow the extra length would be foreshortened. (Heraklion; H. of seated woman

(231) 0-82; of frieze (232) 0:84) About 620—600










liefs from Mycenae acropolis. On one (above) a

»f modesty and rank.
ably a dado frieze of slabs
from fighting

35 Limestone
woman draws cloak over head, a gesturc
The reliefs must be from a building, pro
in the Cretan-castern manner. Other fragments arce
scenes and one (below) is plausibly restored as two sphinxes lifting
a body, perhaps the Keres on the battlefield, but there was no
rtain unity of theme in the frieze. (Athens 2869; H. 0-40 and the

estored fragment Athens 2870, H. of slab about 0-90) About 630

Mycene

Daedalic
architectural
scultpures
(Metope? Frieze?)
from a 7 Acentury
temple built atop
the Mycenean
ruins



ANTEFISSA DI KALYDON < s " _ 2

~ THERMOS,
630-620 BC

IUSEO NAZIONALE

nzi furono
zione plastica e
A parte perdute, d
Mentre in una delle trasfor-

rdinario
udicare da
i cui alcun
ammentari sono stati pre-
gli artisti di Corinto pur
hanno creato un
0 e intangib he
alita in confronto alle
nbra di poter dire
os del Louvi

che

mpo rappresenta le pirazioni e

he pil precise della plastica corin-
smo

94
ANTEFISSA DI THERMOS

SEO NAZIONALE

’ ifronto alla purezza e alla nobilta dell’an-

alydon, quella di Thermos, un tempio
rato da arlisti corinzi, ci appare

v mpromessa da barbarismi e incertez-
- 4 C amente segnato é insolito nella
3 un uzione pla-

ne avverra pe
nie dell'ltalia meridionale e del

mp one di as! re a un fluire di p
i vitali ora pid intense ora piu affievolite
centre atore alla periferia
Ultimo quarto del VIl sec. a



Over a dozen 7th century marble Perirrhanteria are known

They are used in sanctuaries as ritual basins S
The type is derived from Syria and Cyprus o9
) '
a
| \ [ ’
76 Perirrhanterion from Olympia, figure
support only. The centre support was in = B
the form of a Doric column.
(Olympia; H. 0-475). Late 7th c.
from Isthmia, sanctuary of Poseidon
10nS “\'l\illl}' them by lead and tail
rinth; H. 1-26 without stepped base



AOriental Influences (or
even imports) and local
references to the
«Daedalic Style» can be
seeneven in small
coroplastic objects.

25 Bronze handle from Gortyn,
temple of Apollo.

(Heraklion 2448; H. 0-17)

Early 7th c.

Jlay plaque from
rinth. Imported from
Syria. Astarte, with
hands to breast and

24 Clay mould (cast) from Corinth.
Made locally but from an eastern
4039; original. (Corinth KH 1; H. 0:06)

26 Clay plaque from Crete. r identified as Athe
The polos hat had been squashed goddess bares her belly
before firing. Aphrodite (?). a ritual, ferti

(Oxford AE 403; H. 0-14) Mid-7th c.




Thera, figurine in Daedalic Style
/th century BC




